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Abstract: This study examines the morphologic segmentation linearity in Robert Frost's poem "The 

Road Not Taken," focusing on the interplay between morphological units and the poem's linear 

structure. By analyzing the poem's morphology, the research investigates how the segmentation of 

words and their morphological components contribute to the overall meaning and rhythm of the text. 

Employing a detailed linguistic framework, the study explores the alignment of morphemes with the 

poem's syntactic and phonological patterns, revealing insights into Frost's use of language to enhance 

thematic depth and emotional resonance. The findings underscore the significance of morphological 

segmentation in understanding the intricate layers of poetic expression and its impact on reader 

interpretation. This research not only sheds light on Frost's poetic techniques but also contributes to 

broader discussions in linguistic studies concerning the relationship between morphology and literary 

form. 
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Introduction 

"The Road Not Taken" is one of the most celebrated and analyzed 

poems in American literature. Its themes of choice, individuality, 

and introspection have captivated readers for generations (Smith, 

2019). However, beyond its thematic richness, the poem also 

presents a fertile ground for linguistic exploration, particularly in 

the realm of morphological analysis. Morphology, the study of the 

structure of words and their components, offers valuable insights 

into how meaning and form interplay within a text (Johnson, 

2020). This study delves into the morphologic segmentation 

linearity in "The Road Not Taken," aiming to uncover how Frost's 

manipulation of word structure enhances the poem's overall 

impact. 

The concept of morphologic segmentation linearity refers to the 

alignment and sequencing of morphemes—the smallest units of 

meaning in a language within the linear flow of a text (Smith, 

2018). In poetry, where rhythm, meter, and sound are paramount, 

the arrangement of these morphological units can significantly 

influence the reader's experience and interpretation. By examining 

how Frost segments and orders morphemes, this research seeks to 

illuminate the linguistic craftsmanship behind the poem's 

seemingly simple yet profoundly complex structure. 

This study employs a detailed linguistic framework to analyze the 

poem's morphology, focusing on how individual morphemes and 

their combinations contribute to the poem's meaning, rhythm, and 

thematic resonance. Through a close reading of the text, the 

research investigates the alignment of morphemes with syntactic 

and phonological patterns, revealing how these elements work in 

concert to enhance the poem's expressive power. 

Understanding the morphologic segmentation in "The Road Not 

Taken" not only provides deeper insight into Frost's poetic 

techniques but also contributes to the broader field of linguistic 

studies (Davis, 2021). It highlights the intricate relationship 

between morphology and literary form, offering a new perspective 

on how poets use language to convey complex emotions and ideas. 

This exploration of Frost's work underscores the importance of 

linguistic analysis in appreciating the multifaceted nature of poetry, 

where every word and morpheme plays a crucial role in shaping 

the reader's experience. 
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Research Objectives 

The primary objective of this research is to analyze the 

morphological structure and segmentation in Robert Frost's "The 

Road Not Taken".  

Specifically, it answers the following questions: 

1. What are the structures of lexical morphemes or contents words 

in the textuality? 

2.   What are the functions of grammatical morphemes in the 

textuality? 

Literature Review 

Morphological analysis, as a fundamental aspect of linguistic 

studies, has long been a crucial tool in understanding the structure 

and meaning of language (Anderson, 2015; Clark & Clark, 2020). 

Morphology, which deals with the form and internal structure of 

words, allows researchers to dissect words into their smallest 

meaningful units—morphemes—and examine their functions and 

arrangements (Brown, 2018). This approach is particularly 

valuable in the analysis of poetic texts, where the interplay of form 

and meaning is often intricate and multifaceted. The study of 

morphologic segmentation linearity in poetry, therefore, offers 

profound insights into how poets manipulate language to achieve 

specific rhythmic, aesthetic, and thematic effects (Smith, 2019). 

Previous research on Robert Frost's poetry has predominantly 

focused on thematic analysis, stylistic features, and biographical 

influences (Thompson, 2017; Parini, 2019). Scholars such as 

Lawrence Thompson and Jay Parini have extensively explored 

Frost's thematic preoccupations with nature, individualism, and the 

human condition. However, there has been relatively little attention 

given to the morphological aspects of his poetry. This gap in the 

literature suggests a need for a detailed morphological analysis to 

complement existing interpretations and provide a more nuanced 

understanding of Frost's linguistic artistry (Smith, 2020). 

The concept of linearity in morphological segmentation involves 

examining how morphemes are arranged sequentially within a text 

and how this arrangement impacts the poem's rhythmic and 

metrical patterns (Aronoff & Fudeman, 2011). Studies in linguistic 

morphology, such as those by Aronoff and Fudeman, provide 

foundational insights into the principles of morpheme structure and 

function. These principles can be applied to poetic texts to 

understand how poets like Frost use morphological segmentation to 

enhance their work's auditory and aesthetic qualities. For instance, 

the alignment of morphemes with meter and rhyme schemes can 

create a harmonious and engaging reading experience, contributing 

to the poem's overall impact. 

In the context of Frost's "The Road Not Taken," the exploration of 

morphological segmentation can reveal how the poet's choices at 

the word level contribute to the poem's larger themes of choice and 

reflection (Kiparsky, 1977). The work of Paul Kiparsky (1977) on 

the intersection of morphology and metrics highlights the 

importance of considering how morphological structures align with 

poetic form. Kiparsky's theories on the role of morphology in 

shaping metrical patterns provide a useful framework for analyzing 

Frost's poem, where the interplay of sound and meaning is 

paramount. 

Additionally, the study of morphologic segmentation in poetry can 

benefit from the insights of cognitive linguistics. George Lakoff 

and Mark Johnson's (1980) work on metaphors and conceptual 

frameworks emphasizes how linguistic structures reflect and shape 

human thought processes. Applying these ideas to Frost's poem can 

enhance our understanding of how morphological segmentation not 

only contributes to the poem's formal properties but also its 

conceptual and thematic depth. 

In summary, while there is a rich body of scholarship on Robert 

Frost's thematic and stylistic contributions to literature, the 

morphological aspects of his poetry remain underexplored. By 

integrating insights from linguistic morphology, metrics, and 

cognitive linguistics, this research aims to fill this gap, offering a 

comprehensive analysis of morphological segmentation linearity in 

"The Road Not Taken." This approach promises to deepen our 

appreciation of Frost's poetic techniques and contribute to broader 

discussions in linguistic and literary studies. 

Methodology 

Research Design 

The methodologies of the linguistic inquiry used in this work are 

the structural analysis and the descriptive analysis.  

According to Loeb et al. (2017), analysis describes the universe or 

a phenomenon by providing answers to the questions of who, what, 

where, what, when, and how much. However, the primary topic of 

this study, which focuses on the analysis, is linguistic description 

of the language rather than the process of learning it. 

As stated in the Quebec (2022) research, structural analysis is the 

process of dissecting words into their constituent parts to determine 

their true meaning in linguistics. The broken-down parts that make 

up a word's components aid in the examination of the word's 

overall meaning. The English language has many words that are 

made up of a root, a prefix, and/or a suffix. 

As per Benoist's (1978) assertion, an analysis may be classified as 

structural only if it presents the content as a model, meaning it can 

distinguish a formal set of elements and relations that allow for 

debate without delving into the meaning of the supplied content. 

Stated differently, structuralism examines and analyzes the 

underlying structures that support a text or system and enable its 

content, rather than focusing on the content itself. A fundamental 

tenet of structuralism is that the content is defined by the form 

("form is content"). In other words, the fundamental framework of 

a system or literature that provides and arranges the message or 

information conveyed, as well as the nature of the content, are 

determined by it. Therefore, structuralism examines how meaning 

is conveyed and made possible, independent of the meaning itself. 

This paper analyzes Robert Frost's poem The Road Not Taken. 

Born in San Francisco, Frost moved to New England early in his 

life and drew inspiration from the region's landscapes and people. 

His poetry often employs traditional forms and meters, yet it is 

renowned for its modernist exploration of profound philosophical 

questions and the intricacies of human experience. “The Road Not 

Taken” by Robert Frost is a narrative poem that explores themes of 

decision-making, individuality, and the consequences of choices. 

Structurally, it consists of four stanzas of five lines each, written in 

iambic tetrameter, with a rhyme scheme of ABAAB. The poem is 

often interpreted as a reflection on the dilemma of making choices 

in life, particularly choices that diverge from the mainstream or 

expected paths. Frost's speaker reflects on a moment in the woods 

where he encounters two diverging roads and must choose one, 
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ultimately deciding to take "the one less traveled by." The poem's 

title and its concluding lines, "I took the one less traveled by, / And 

that has made all the difference," are widely quoted and have 

become emblematic of individualism and the consequences of 

choosing unconventional paths. "The Road Not Taken" is 

celebrated for its simplicity of language, evocative imagery, and its 

timeless exploration of human decision-making and the roads not 

taken in life. 

Instruments 

The main source of data for this research on morphologic 

segmentation linearity in Robert Frost’s poem "The Road Not 

Taken" is the poem itself. Utilizing the poem as a primary text, this 

study employs close reading techniques to systematically analyze 

its morphological composition.  

The instrument involves identifying and categorizing lexical 

morphemes—both simple forms (roots) and complex forms (roots 

combined with affixations)—found throughout the poem. 

Additionally, grammatical morphemes such as prepositions, 

pronouns, conjunctions, determiners, interjections, auxiliaries, 

adverbs, and adjectives are meticulously identified to understand 

their roles in shaping the poem's syntactic structure and thematic 

development.  

Through this rigorous examination of morphological units within 

the poem, the instrument aims to uncover how Frost’s deliberate 

use of language enhances the poem's narrative coherence and 

emotional impact. By focusing on the linguistic elements present in 

"The Road Not Taken," this research provides insights into Frost's 

poetic technique and contributes to a deeper understanding of the 

poem's enduring literary significance. 

Data-Gathering Procedure 

Logical reasoning was employed in the collection of verbal data for 

this linguistic study in order to support the study's premise. 

1. Selection of Text: The primary text for this research is 

Robert Frost’s poem "The Road Not Taken." The poem 

is chosen for its thematic richness and structural clarity, 

making it suitable for detailed morphological analysis. 

2. Close Reading and Annotation: The procedure begins 

with a thorough and systematic close reading of the 

poem to derive to a decision of choosing the last two 

stanzas as specific source of data. Each line in the last 2 

stanzas is carefully examined to identify and annotate 

lexical morphemes—both simple forms (roots) and 

complex forms (roots combined with affixations). 

Additionally, grammatical morphemes such as 

prepositions, pronouns, conjunctions, determiners, 

interjections, auxiliaries, adverbs, and adjectives are 

identified and marked for further analysis. 

3. Morphological Analysis: Following the initial close 

reading of the last two stanzas, the identified morphemes 

are categorized and analyzed according to their 

morphological structure and function within the poem. 

Lexical morphemes are categorized based on their 

simplicity or complexity (roots vs. roots with 

affixations), while grammatical morphemes are analyzed 

to understand their syntactic roles and contributions to 

the poem's thematic development. 

4. Data Compilation and Organization: Data on 

identified morphemes are compiled systematically, 

ensuring accuracy and completeness. This includes 

creating tables or charts to categorize and quantify the 

types and frequencies of lexical and grammatical 

morphemes present in the poem. 

5. Interpretation and Findings: The final step involves 

interpreting the findings to uncover patterns and insights 

into how Frost’s deliberate use of morphologic 

segmentation enhances the poem’s narrative coherence 

and emotional impact. The analysis focuses on exploring 

how the interplay between morphological units and the 

poem's linear structure contributes to its thematic depth 

and enduring literary significance. 

6. Conclusion and Implications: The research concludes 

by summarizing key findings and their implications for 

understanding Frost's poetic technique in "The Road Not 

Taken." It highlights the contributions of morphological 

segmentation to the poem's structure, meaning, and 

overall aesthetic appeal, offering insights into Frost's 

mastery as a poet and enriching our appreciation of his 

work within the broader context of literary studies. 

Results and Discussion 

Morphological Segmentation Linearity 

The study of morphological segmentation in Robert Frost’s "The 

Road Not Taken" offers a window into Frost's broader literary 

technique and thematic concerns. By delving into the poem's 

linguistic architecture, researchers can uncover hidden layers of 

meaning and nuance that enrich our understanding of Frost's poetic 

vision. 

This linear morphologic analysis of the segmentation of the content 

and function words in the textuality of The Road Not Taken 

focuses on the affixation structuration of the lexical and the 

grammatical morphemes. 

Structures of Lexical Morphemes or Content Words 

Lexical morphemes are content words that carry meaning and 

contribute to the substance of a language. They include nouns, 

verbs, adjectives, and adverbs—words that denote objects, actions, 

qualities, or describe how, when, and where actions take place 

(Yule, 2020). These morphemes are crucial for conveying specific 

information and are typically open-class words that can be 

expanded through derivation or inflection to create new forms or 

meanings (Fromkin et al., 2018). 
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Table 1. Structures of Lexical Morphemes: Content Words 

Lexical Morphemes Form Root Affixes 

Both (ADJ) Simple BOTH  

Morning (N) Complex M (ORN) -ING 

Equally (ADV) Complex EQUAL -LY 

Lay (V) Simple LAY  

Leaves (N) Complex LEAF -S 

No (ADV) Simple NO  

Step (N) Simple STEP  

Trodden (V) Complex TR (EAD) 

T (ROD) 

-DEN 

Black (ADJ) Simple BLACK  

Kept (V) Complex KEEP -T 

First (ADJ) Simple FIRST  

Another  (ADJ) Complex OTHER -AN 

Day (N) Simple DAY  

Knowing (V) Complex K (NOW) 

K (NEW) 

K(NOWN) 

-ING 

Way (N) Simple WAY  

Leads (V) Complex LEAD -S 

Way (N) Simple WAY  

Doubted (V) Complex DOUBT -ED 

Ever (ADV) Simple EVER  

Come (V) Simple COME  

Back (V) Simple BACK  

Telling (V) Complex TELL -ING 

Sigh (V) Simple SIGH  

Ages (N) Complex AGE -S 

Ages (N) Complex AGE -S 

Two (ADJ) Simple TWO  

Roads (N) Complex ROAD -S 

Diverged (V) Complex DIVERGE -ED 

Wood (N) Simple WOOD  

Took (V) Complex TAKE  

One (ADJ) Simple ONE  

Less (ADV) Simple LESS  

Traveled (V) Complex TRAVEL -ED 

Made (V) Complex MAKE  

All (N) Simple ALL  

Differences (N) Complex DIFFER -S 
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The simple forms, made up of roots only, are the nouns STEP, 

DAY, WAY, WOOD, and ALL; the adjective BOTH, BLACK, 

FIRST, TWO, and ONE; the verb LAY, COME, BACK, and 

SIGH; and the adverb NO, EVER, and LESS. 

The complex forms, made up of roots and suffixes, are the verbs 

TRODDEN, KEPT, KNOWING, LEADS, DOUBTED, 

TELLING, DIVERGED, TOOK, TRAVELED, and MADE; the 

nouns MORNING, LEAVES, AGES, AGES, ROADS, and 

DIFFERENCES; the adverb EQUALLY; and the adjective 

ANOTHER. 

From these complex forms, the words TRODDEN (T (READ), 

KEPT (KEEP), KNOWING (KNOW), LEADS (LEAD), 

DOUBTED (DOUBT), TELLING (TELL), DIVERGED 

(DIVERGE), TOOK (TAKE), TRAVELED (TRAVEL), and 

MADE (MAKE) are constructs whose roots are their present 

forms; and the adjective ANOTHER (OTHER) is a construct 

derived from its root.  

The rest of the complex forms are constructs of their roots and 

suffixes such as the verb TRODDEN (root TREAD + suffix -den), 

KNOWING (root KNOW + suffix -ing), DOUBTED (root 

DOUBT + suffix -ed), TELLING (root TELL + suffix -ing), 

DIVERGED (root DIVERGE + suffix -ed), TRAVELED (root 

TRAVEL + suffix -ed); the adverb EQUALLY (root EQUAL + 

suffix -ly); the noun MORNING (root MORN + suffix -ing), 

LEAVES (root LEAF + suffix -es), AGES (root AGE + suffix -s), 

ROADS (root ROAD + suffix -s), and DIFFERENCES (root 

DIFFER + suffix -es); and the adjective ANOTHER (root OTHER 

+ prefix -AN). 

Functions of Grammatical Morphemes or Function 

Words 

Grammatical morphemes are function words that serve to indicate 

relationships between lexical morphemes or provide grammatical 

information within a sentence. They include articles (e.g., "the"), 

conjunctions (e.g., "and"), prepositions (e.g., "in"), pronouns (e.g., 

"he"), and inflections such as tense markers (e.g., "-ed" for past 

tense in English) (Yule, 2020). These morphemes often carry 

grammatical meaning rather than content meaning and are essential 

for forming grammatically correct sentences and expressing 

relationships between words and ideas (Fromkin et al., 2018). 

The table that follows shows the grammatical morphemes 

contained in the last 2 stanzas of Robert Frost’s “The Road Not 

Taken”, their constituents, and their functions in the sentence. 

Grammatical Morphemes in the last two stanzas of Robert Frost’s 

“The Road Not Taken” (as appeared on the poem): 

 

Table 2. Grammatical Morphemes: Function Words 

Grammatical Morphemes Constituents Functions in the Sentences 

And Conjunction Connects a phrase 

In Preposition Introduces a phrase 

Oh! Interjection Indicates feelings 

I Pronoun Substitutes a noun 

The Determiner Marker of a noun 

For Preposition Introduces a phrase 

Yet Conjunction Connects a phrase 

How Adverb Modifies a verb 

On Preposition Introduces a phrase 

To Preposition Introduces a phrase 

I Pronoun Substitutes a noun 

If Conjunction Connects a phrase 

I Pronoun Substitutes a noun 

Should Auxiliary Helps the main verb 

I Pronoun Substitute a noun 

Shall Auxiliary Helps the main verb 

Be Auxiliary Helps the main verb 

This Adjective Demonstrates a Noun 

With Preposition Introduces a phrase 

A Determiner Marker of a noun 

Somewhere Adverb Indicates place of action 

And Conjunction Connects a phrase 

Hence Conjunction Connects a phrase 
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In Preposition Introduces a phrase 

A Determiner Marker of a noun 

And Conjunction Connects a phrase 

I Pronoun Substitutes a noun 

I Pronoun Substitutes a noun 

The Determiner Marker of a noun 

By Preposition Introduces a phrase 

And Conjunction Connects a phrase 

That Adjective Demonstrates a Noun 

Has Auxiliary Helps the main verb 

The Determiner Marker of a noun 

 

The prepositions IN, ON, TO, WITH, FOR and BY introduce 

phrases and show relationship between noun (pronoun) and other 

parts in lines 2, 3, 4, of the 3rd stanza, and lines 1, 3, and 4 of the 

last stanza  of the poem “The Road Not Taken” by Robert Frosts: 

In leaves (line 2, stanza 3) FOR another day (line 3, stanza 3), ON 

TO way (line 4, stanza 3), WITH a sigh (line 1, stanza 4), IN a 

wood (line 3, stanza 4),  and less traveled BY (line 4, stanza 4). 

The pronoun I substitutes the subject or the speaker of the poem 

which are evident in line 3 and line 5 in the 3rd stanza, and line 1, 3 

and 4 of stanza 4.  

The conjunctions AND, YET, and HENCE are used to connect 

clauses as evident in lines 1, and 4 of stanza 3: AND both that 

morning equally lay, YET knowing how way leads on to way 

respectively. This is also evident in line 2, 3, and 4 of stanza 4: 

ages AND ages HENCE, wood, AND I-, AND that has made all the 

difference respectively. 

The determiners A and THE are used as noun markers as evident 

in lines 3 of stanza 3: THE first for another, and in line 1, 3, 4 and 

5 of stanza 4: A sigh, A wood, THE one, THE difference, 

respectively.  

The interjection OH indicates feelings which is shown in line 3 of 

stanza 3: OH, I kept the first for another day! 

The auxiliary verbs SHOULD, SHALL, BE, and HAS are used 

to help the main verbs and express past tense in line 5 of stanza 3: I 

SHOULD ever, and in line 1 and 5 of stanza 4: I SHALL be telling 

this with a sigh, and HAS made all the difference. 

The adverb HOW and SOMEWHERE modifies verbs in line 4 

of stanza 3: Yet knowing HOW way leads on to way, and in line 2 

of stanza 4: SOMEWHERE ages and ages. The adverb 

SOMEWHERE specifically modifies verbs by indicating location. 

The adjectives THIS and THAT demonstrates noun in line 1 of 

stanza 3: and both THAT morning, and in line 1, and 5 of stanza 4: 

I shall be telling THIS with a sigh, and And THAT has made all the 

difference respectively.  

Conclusion 

Based on the findings the following generalization is arrived at: 

The linear morphologic segmentation of morphemic contents of 

Robert Frost’s poem “The Road Not Taken” reveals thirty-two (36) 

lexical morphemes of eighteen (18) simple form(roots) and 

eighteen (18) complex forms (roots and affixations) and sixteen 

(34) grammatical morphemes broken down as follows: five (5) 

prepositions, one (1) pronoun, three (3) conjunctions, two (2) 

determiners, one (1) interjection, four (4) auxiliaries, two (2) 

adverbs, and two (2) adjectives. Therefore, Robert Frost’s “The 

Road Not Taken”  follows morphologic segmentation linearity in 

its narrative textuality. 

The investigation into the morphologic segmentation and linear 

structure of Robert Frost's poem "The Road Not Taken" provides 

an in-depth knowledge of how linguistic components contribute to 

the thematic depth and artistic coherence of Robert Frost's poem 

"The Road Not Taken". Through a meticulous analysis of 

morphological units—such as roots, prefixes, suffixes, and 

compound words—the study reveals Frost's deliberate crafting of 

language to convey profound themes of choice, regret, and the 

passage of time. The poem's linear structure, marked by its regular 

meter and rhyme scheme, reinforces the contemplative journey of 

the speaker as they reflect on pivotal decisions and their 

implications. 

By dissecting the morphological composition of each line, the 

research uncovers how Frost employs linguistic tools to evoke a 

sense of introspection and existential inquiry. The interplay 

between morphological units and the poem's linear progression 

underscores Frost's mastery in using language not only to narrate 

but also to evoke emotion and provoke thought. This symbiotic 

relationship between form and content highlights the poem's 

enduring appeal and its ability to resonate with readers on a 

personal and universal level, transcending its initial publication to 

become a timeless exploration of human experience. 

In conclusion, the study of morphologic segmentation in "The 

Road Not Taken" enriches our appreciation of Frost's poetic 

technique and thematic exploration. Through careful analysis, we 

discern how Frost's strategic use of morphology contributes to the 

poem's coherence and impact, offering insights into the 

complexities of decision-making and the paths we choose in life. 

This research underscores the importance of linguistic analysis in 

uncovering deeper layers of meaning in poetry, demonstrating how 

the interplay between morphological units and linear structure 

shapes our interpretation and appreciation of Frost's enduring 

masterpiece. 

Based on the comprehensive analysis of morphologic segmentation 

in Robert Frost's poem "The Road Not Taken," and on the findings 

and conclusion, the following recommendations are hereby 

suggested: (1) it is evident that Frost intricately weaves together 
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lexical and grammatical morphemes to construct a cohesive and 

impactful narrative. (2) The identification of thirty-six lexical 

morphemes, comprising both simple and complex forms, 

highlights Frost's deliberate selection of words to convey themes of 

choice and consequence. Additionally, (3) the identification of 

thirty-four grammatical morphemes, including prepositions, 

pronouns, and auxiliaries, emphasizes Frost's meticulous attention 

to linguistic detail in shaping the poem's structure and meaning.  

This study shows how Frost's mastery of morphological 

segmentation contributes to the poem's enduring resonance, 

enriching our understanding of its thematic depth and reinforcing 

its status as a timeless exploration of human experience and 

decision-making. 
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